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SEPTET 
S e p t e t has i t s r o o t s i n an e a r l i e r w o r k w h i c h was w r i t t e n as p a r t o f a 
B . A , ( H o n s , ) d e g r e e i n M u s i c , T h i s p i e c e was s e l e c t e d by t h e S o c i e t y f o r 
t h e P r o m o t i o n o f New M u s i c , b u t was s u b s t a n t i a l l y r e v i s e d i n December 
1989, p r i o r t o t h e a c t u a l p e r f o r m a n c e . I n t h e l i g h t o f t h i s p e r f o r m a n c e 
f u r t h e r r e v i s i o n s have been made t o t h e new s c o r e , m o s t l y w i t h r e g a r d 
t o o c t a v e r e g i s t r a t i o n ( i n t h e s e c t i o n s commencing a t B and G ) , m i n o r 
a l t e r a t i o n s t o d y n a m i c m a r k i n g s and t h e a d d i t i o n o f o c t a v e o r u n i s o n 
d o u b l i n g s i n o r d e r t o a r t i c u l a t e more c l e a r l y c e r t a i n r h y t h m i c f i g u r e s 
t h r o u g h o u t t h e c e n t r a l p o r t i o n o f t h e p i e c e . 
The i n s t r u m e n t s t h a t f o r m t h e s e p t e t were c h o s e n b o t h f o r t h e i r 
c a p a c i t y t o b l e n d w i t h each o t h e r and t h e i r a b i l i t y t o f o r m o t h e r 
c h a r a c t e r i s t i c g r o u p i n g s w i t h i n t h e s e p t e t : w o o dwind duo; p i a n o t r i o 
w i t h w o o d w i n d o r s t r i n g s ; o r a q u a s i - s t r i n g q u a r t e t g r o u p i n g . The m u s i c 
d e v e l o p s a r o u n d t h e i n t e r p l a y b e t w e e n t h e s e g r o u p s , The p i a n o i s n o t 
used p r i m a r i l y f o r i t s s o l o i s t i c c a p a b i l i t i e s , b u t because o f i t s 
a b i l i t y t o b l e n d w i t h and enhance t h e v a r i o u s t i m b r e s and t e x t u r e s 
a c h i e v e d by t h e woodwind and s t r i n g s . I n t h i s way, i t r e p r e s e n t s t h e 
m a j o r c o h e s i v e f o r c e amongst t h e d i f f e r e n t i n s t r u m e n t a l g r o u p i n g s . 
The p i e c e opens w i t h a c l e a r l y d e f i n e d i n t r o d u c t i o n and c l o s e s w i t h 
a v a r i e d r e p r i s e and coda, The i n t r o d u c t i o n c o n t a i n s most o f t h e 
s i g n i f i c a n t e l e m e n t s t h a t f o r m t h e f a b r i c o f t h e p i e c e . Emphasis i s 
p l a c e d on t h e p i t c h e s w h i c h r e i n f o r c e o r s u g g e s t a q u a s i - E m a j o r / m i n o r 
t o n a l i t y : E/F; G / G ^ ; A; b ' ' / B ; D / D ^ , A q u i n t u p l e t f i g u r e , c h a r a c t e r i s e d 
by i t s o p e n i n g wedge-shape, i s use d as a ' s p r i n g b o a r d ' i n t o t h e p i e c e . 
I t t h e n assumes a c a t a l y t i c n a t u r e and b o t h e n e r g i s e s and p r o p e l s t h e 
m u s i c f o r w a r d , As t h e m u s i c p r o g r e s s e s , t h i s q u i n t u p l e t f i g u r e i s used 
i n two ways: f i r s t l y , as an a g g r e s s i v e , s t a c c a t o m o t i f w h i c h can 
p r o l i f e r a t e t o f o r m t e x t u r e s ; s e c o n d l y , as a f l u i d , more l e g a t o m o t i f 
w h i c h can weave i t s e l f i n t o m e l o d i c l i n e s and h e t e r o p h o n i c t e x t u r e s . 
The i n t e r p l a y and i n t e r a c t i o n b e t w e e n t h e s e two i d e a s and t h e m a t e r i a l 
w h i c h d e v e l o p s f r o m them i s e x p l o r e d t h r o u g h o u t t h e p i e c e . The 
o r i g i n a l q u i n t u p l e t f i g u r e may t r a n s f o r m i n t o a s e x t u p l e t f i g u r e , 
f r a g m e n t i n t o t r i p l e t s o r become s u b j e c t t o r h y t h m i c a u g m e n t a t i o n and 
f u r t h e r f r a g m e n t a t i o n , 
J u s t b e f o r e t h e w o r k ' s m a i n c l i m a x , t h e u n d e r l y i n g E m a j o r / m i n o r 
t o n a l i t y r i s e s once more t o t h e s u r f a c e i n a b r i e f f a n t a s y - s t y 1 e 
e p i s o d e . A t t h e c l i m a x i t s e l f , m arked ' e n e r g e t i c o ' , a c o n f l u e n c e o f t h e 
m a i n h a r m o n i c and r h y t h m i c m a t e r i a l o c c u r s . The q u i n t u p l e t f i g u r e has 
e v o l v e d i n t o a m e l o d i c l i n e i n i t s own r i g h t , c h a r a c t e r i s e d s t i l l by 
i t s r h y t h m i c e n e r g y and a l s o by t h e c h o r d a l s t r u c t u r e s u p p o r t i n g i t , 
r e m i n i s c e n t o f t h e v e r y f i r s t g e s t u r e o f t h e p i e c e , I n t h e r e p r i s e 
w h i c h f o l l o w s , t h e p i a n o i n i t i a t e s a c a n o n i c t e x t u r e , u s i n g a s l o w -
m o v i n g f i v e - n o t e m o t i f r e l a t e d t o t h e o r i g i n a l q u i n t u p l e t f i g u r e , T h i s 
l e a d s t h e m u s i c i n t o a s e r i e s o f p a r t i a l l y remembered i d e a s . The m u s i c 
g r a d u a l l y l o s e s momentum, i n s p i t e o f two d r a m a t i c o u t b u r s t s , and s i n k s 
t o t h e l o w e s t r e g i s t e r o f each i n s t r u m e n t , u n t i l t h e d o u b l e bass 
r e m a i n s a l o n e , s u s t a i n i n g a low E. 
K e e l y Hodgson 
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STILL MOMENT 
The i n s p i r a t i o n f o r t h i s w o r k came f r o m T . S . E l i o t ' s Four Q u a r t e t s , 
i n p a r t i c u l a r , t h e poem B u r n t N o r t o n and, more s p e c i f i c a l l y , t h e 
s e c o n d s t a n z a and t h e l i n e s : 
'At t h e s t i l l p o i n t o f t h e t u r n i n g w o r l d . N e i t h e r f l e s h n o r 
f l e s h l e s s ; 
N e i t h e r f r o m n o r t o w a r d s ; a t t h e s t i l l p o i n t , t h e r e t h e dance 
i s , 
But n e i t h e r a r r e s t n o r movement. And do n o t c a l l i t f i x i t y , 
Where p a s t and f u t u r e a r e g a t h e r e d , N e i t h e r movement 
f r o m n o r t o w a r d s , 
N e i t h e r a s c e n t n o r d e c l i n e . E x c e p t f o r t h e p o i n t , t h e s t i l l 
p o i n t , 
T h e r e w o u l d be no d a nce, and t h e r e i s o n l y t h e d a n c e , ' 
H e r e , as e l s e w h e r e i n t h e F o u r Q u a r t e t s , E l i o t e x p r e s s e s t h e i d e a 
t h a t t h e r e can be t i m e l e s s moments i n human l i f e , v i s i o n a r y moments 
where one can s t a n d o u t s i d e t i m e and g r a s p t h e f u l l r e a l i t y o f l i f e . 
My i n t e n t i o n , t h e r e f o r e , was t o w r i t e a p i e c e i n w h i c h an 
i n d i v i d u a l - t h e o b o i s t - c o n t i n u a l l y s t r i v e s t o a t t a i n s u ch a s t i l l 
moment i n s p i t e o f t h e chaos and d i s t r a c t i o n s o f h i s / h e r s u r r o u n d i n g s 
The s t r i n g q u a r t e t r e p r e s e n t s t h e e n v i r o m e n t i n w h i c h t h e o b o i s t 
i s s e t , A t t h e o u t s e t o f t h e p i e c e t h e s t r i n g s f o r m an a l i e n , 
r e s t l e s s e n t i t y whose h a r m o n i c l a n g u a g e has s e e m i n g l y l i t t l e o r no 
c o n n e c t i o n w i t h t h a t o f t h e oboe. As t h e p i e c e p r o g r e s s e s t h e r e i s 
more i n t e r a c t i o n b e t w e e n oboe and s t r i n g s . The oboe t a k e s an a c t i v e 
r o l e i n s t e a d o f t h e p a s s i v e r o l e w i t h w h i c h i t s t a r t e d . At t h e same 
t i m e t h e s t r i n g s p l a y more o r d e r l y t e x t u r e s r a t h e r t h a n t h e c h a o t i c 
t e x t u r e s w h i c h b e g i n t h e p i e c e . The s t i l l moments o f t h i s p i e c e a r e 
t h o s e s e c t i o n s o f t h e w o r k w h i c h a r e c h a r a c t e r i s e d by a s l o w tempo 
and t h e use o f s u s t a i n e d c h o r d s . They d e v e l o p a more l i m i t e d r a n g e 
o f p i t c h m a t e r i a l and t h i s o f t e n l e a d s t o moments o f maximum 
b l e n d i n g b e t w e e n t h e oboe and s t r i n g s i n t e r m s o f b o t h h a r m o n i c and 
r h y t h m i c c o n t e n t . 
The w o r k c o n s i s t s o f t e n s e c t i o n s ; 
I n t r o d u c t i o n and c o n f l i c t I - cadenza - dance I - s t i l l moment I -
c o n f l i c t I I - s t i l l moment I I - dance I I - s t i l l moment I I I -
dance I I I - s t i l l moment I V , 
A f t e r t h e o p e n i n g c o n f l i c t s e c t i o n t h e s t r i n g s ' a c t i v i t y s u b s i d e s 
and t h e oboe b r e a k s o u t w i t h an i m p a s s i o n e d song and t h e n a t t e m p t s 
t o l e a d t h e s t r i n g s i n t o m u s i c o f a l i g h t e r , more d a n c e - ' l i k e 
c h a r a c t e r , However, t h e s t r i n g t e x t u r e s become i n c r e a s i n g l y a c t i v e , 
c o n t r a s t i n g w i t h t h e l o n g , l y r i c a l l i n e s and s u s t a i n e d n o t e s o f t h e 
oboe, As t h e oboe becomes more a s s e r t i v e and t h e s t r i n g s more 
s u b d u e d , t h e m u s i c a p p r o a c h e s s t i l l n e s s o n l y t o be s h a t t e r e d by 
t h e r e t u r n o f t h e o p e n i n g c o n f l i c t m a t e r i a l , now more d e v e l o p e d and 
a g g r e s s i v e , T h i s t i m e , h o w e v e r , t h e r e i s more i n t e r a c t i o n b e t w e e n 
oboe and s t r i n g s and t h e m u s i c i s b r o u g h t t o a c l i m a c t i c p o i n t , 
c u l m i n a t i n g i n a u n i s o n s t r i n g p a s s a g e , The dance m a t e r i a l r e t u r n s 
i n a v a r i e d c o n t e x t and, once more, t h e oboe and s t r i n g s i n t e r a c t 
more c l o s e l y , The c l o s i n g s e c t i o n o f t h e w o r k r e p r e s e n t s t h e 
c l o s e s t t h e p l a y e r s come t o a t t a i n i n g a s t i l l moment, A l l ' f r e n e t i c 
s t r i n g a c t i v i t y has c e a sed and t h e q u a r t e t now p l a y s a c h o r a 1 e 1 i k e 
a c c ompaniment a g a i n s t w h i c h t h e oboe sounds t h e p i t c h e s c e n t r a l t o 
t h e p i e c e ; , b1 , , E 1, 
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ELEGY 
E1egy was w r i t t e n i n r e s p o n s e t o a c a l l f o r p i e c e s t o be p l a y e d by 
t h e P r o m e t h e u s Ensemble,as p a r t o f t h e Y o r k s h i r e A r t s Young 
Composers' Award, a t t h e 1988 H u d d e r s f i e l d C o n t e m p o r a r y M u s i c 
F e s t i v a l , 
The extrar^mus i c a l i n s p i r a t i o n b e h i n d t h i s w o r k , w h i c h g i v e s i t 
i t s t i t l e E l e g y , s p r a n g f r o m a d e s i r e t o come t o t e r m s w i t h e v e n t s 
o f t h e p a s t , t o remember and mourn f o r p a s t l o s s e s and, f i n a l l y , t o 
s h ake o f f a l l t h e encumbrances t h a t memory can b r i n g . 
The m u s i c a l i d e a b e h i n d E1egy was t o c r e a t e a p i e c e w here t h e 
s m a l l e s t o f germ m o t i v e s w o u l d g e n e r a t e a l l t h e h a r m o n i c and 
m e l o d i c m a t e r i a l o f t h e w o r k . Hence t h e most s i g n i f i c a n t e l e m e n t s 
o f t h e p i e c e a r e a p p a r e n t f r o m t h e s t a r t : t h e s t a r k open f i f t h s 
p l a y e d by t h e v i o l i n and c e l l o ; t h e s i m p l e g r a c e - n o t e f i g u r e p l a y e d 
by t h e p i a n o w h i c h t r a c e s a d e s c e n d i n g m e l o d i c l i n e . W h i l s t t h e s e 
f i g u r e s c o n t i n u e t o r e s o n a t e t h e m u s i c becomes i n c r e a s i n g l y 
a g i t a t e d ? r e i t e r a t e d s e m i t o n e s c o n t r a s t s t r i k i n g l y w i t h t h e open 
f i f t h s w h i c h , i n t h e i r t u r n , b e g i n t o expand o u t w a r d s , f o r m i n g 
w i d e r i n t e r v a l s and s e m i t o n e c l u s t e r s , 
The d e v e l o p m e n t o f m u s i c a l i d e a s i n t h e f i r s t s e c t i o n o f t h e w o r k 
i s i n f l u e n c e d by c e r t a i n r e g i s t r a l c o n s i d e r a t i o n s , B e f o r e w r i t i n g 
t h e m u s i c I made t h e d e c i s i o n t o base much o f my h a r m o n i c m a t e r i a l 
on t h e s u c c e s s i o n o f p e r f e c t f i f t h s w h i c h c o n s t i t u t e t h e open 
s t r i n g s o f t h e v i o l i n and c e l l o , On t r a n s f e r r i n g t h i s i d e a t o t h e 
p i a n o k e y b o a r d , a s u c c e s s i o n o f p e r f e c t f i f t h s was mapped o u t , 
h a v i n g a t i t s a x i s p o i n t t h e p e r f e c t f i f t h D-A: 
These p i t c h e s t h e n s e r v e d as a f r a m e w o r k a r o u n d w h i c h t h e p i t c h 
m a t e r i a l d e v e l o p e d , s t a r t i n g f r o m w i t h i n a p e r f e c t f i f t h and w i t h 
t h e s m a l l e s t i n t e r v a l l i c e l e m e n t , t h e m i n o r s e c o n d . The i n t e n s i t y 
o f m i n o r s e c o n d s , g r a d u a l l y e x p a n d i n g o u t w a r d s u n t i l a l l t h e 
i n s t r u m e n t s r e a c h t h e e x t r e m e s o f r e g i s t e r , r e f l e c t s t h e e m o t i o n a l 
q u a l i t y o f t h e e x t r a - m u s i c a 1 i n s p i r a t i o n i n a l l i t s v a r y i n g d e g r e e s 
o f i n t e n s i t y , T h i s p i t c h s u c c e s s i o n a l s o f u r n i s h e s t h e c l i m a c t i c 
p o i n t s o f a m e l o d i c l i n e , o r c o n s t i t u t e s t h e o u t e r l i m i t s o f 
g r a d u a l l y e x p a n d i n g p i a n o c h o r d s . 
Much o f t h e m u s i c a l m a t e r i a l o f t h e s e c o n d s e c t i o n o f t h e p i e c e 
( b s . 7 5 - 1 1 5 ) i s g e n e r a t e d t h r o u g h t h e use o f a t w e l v e - n o t e row: 
I make l i b e r a l use o f t h i s row and i t s t r a n s f o r m a t i o n s t o f o r m a 
c o n t r a p u n t a l t e x t u r e b e t w e e n t h e c l a r i n e t , v i o l i n and c e l l o l i n e s , 
t o f o r m t h e b a s i s o f c h o r d s t r u c t u r e s and t o c r e a t e c a n o n i c t e x t u r e s . 
The w o r k c o n s i s t s o f s i x s e c t i o n s ! t h e f i r s t i s i n t r o d u c t o r y i n 
c h a r a c t e r ; t h e second d e v e l o p s t h e i n t r o d u c t o r y m a t e r i a l b o t h 
l i n e a l l y and h a r m o n i c a l l y } t h e t h i r d c ombines b o t h c h o r d a l and 
c a n o n i c w r i t i n g ; t h e f o u r t h r e p r e s e n t s t h e c l i m a x o f t h e w o r k , 
p r e s e n t i n g a f u s i o n o f t h e e l e m e n t s w h i c h began t h e p i e c e i n a more 
h i g h l y e x p r e s s i v e c o n t e x t . T h i s i s t h e e l e g i a c s e c t i o n o f t h e p i e c e 
w h ere m e l o d i c s t r a n d s , p l a y e d by c l a r i n e t , v i o l i n and c e l l o i n 
a l t e r n a t i o n , a r i s e d i r e c t l y f r o m t h e f u l l p i a n o c h o r d s and echo 
t h e i r m e l o d i c c o n t o u r s . T h i s s e c t i o n ends w i t h a r e i t e r a t i o n , by t h e 
v i o l i n and c e l l o , o f open f i f t h s i n n a t u r a l h a r m o n i c s . T h i s 
r e p r e s e n t s an i n d i v i d u a l s u r f a c i n g , h a v i n g p l u n g e d i n t o t h e most 
p a i n f u l d e p t h s o f memory, i n t o a new u n d e r s t a n d i n g , 
The f i f t h and s i x t h s e c t i o n s f o r m a v a r i e d r e p r i s e o f t h e f i r s t 
and t h i r d s e c t i o n s , The p i a n o g r a c e - n o t e f i g u r e i s a l l o w e d t o f l o w e r 
i n t o s u s t a i n e d c h o r d s ; t h e b r i e f c a n o n i c s e c t i o n i s more f r a g m e n t a r y 
and f l e e t i n g - a f i n a l s h a k i n g l o o s e f r o m t h e encumbrances o f t h e 
p a s t and a sudden r e l e a s e , r e p r e s e n t e d by t h e f i n a l h i g h E h a r m o n i c 
p l a y e d by t h e c e l l o - a l o n e , 
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Annunc i a t i on was w r i t t e n i n r e s p o n s e t o a c a l l f o r p i e c e s t o be p l a y e d 
by t h e p e r c u s s i o n q u a r t e t S y n e r g y , as p a r t o f t h e Y o r k s h i r e A r t s Young 
Composers' Award, a t t h e 1990 H u d d e r s f i e l d C o n t e m p o r a r y M u s i c F e s t i v a l , 
At t h a t t i m e I had been r e a d i n g p o e t r y by E l i z a b e t h J e n n i n g s , Two 
poems, The A n n u n c i a t i o n and The V i s i t a t i o n , b o t h g i v i n g a r e t r o s p e c t i v e 
v i e w o f t h e A n g e l G a b r i e l ' s a n n u n c i a t i o n t o t h e V i r g i n Mary, c a u g h t my 
i m a g i n a t i o n . I t seemed t o me t h a t t h e v a r i o u s p i t c h e d and u n p i t c h e d 
i n s t r u m e n t s c o n t a i n e d w i t h i n t h e p e r c u s s i o n q u a r t e t w o u l d be i d e a l l y 
s u i t e d t o convey t h e i m p a c t o f t h i s e v e n t ; t h e d r a m a t i c v i s u a l and 
a u r a l images t h a t m i g h t have a c c o m p a n i e d t h e a n g e l , as w e l l as Mary's 
r e s p o n s e t o h i s power, b r i l l i a n c e and g l o r y t h a t u n d o u b t e d l y c o n t i n u e d 
t o r e s o n a t e i n h e r t h o u g h t s l o n g a f t e r t h e e v e n t had t a k e n p l a c e . 
B i b l i c a l d e s c r i p t i o n s f u r n i s h e d me w i t h v a r i o u s images o f a n g e l s : 
f i r s t l y , f r o m t h e Book o f D a n i e l (Ch, 10 , vs . 5 - 6) w h e r e , i n a v i s i o n , 
D a n i e l sees a man whose 'body was l i k e c h r y s o l i t e , h i s f a c e l i k e 
l i g h t n i n g , h i s eyes l i k e f l a m i n g t o r c h e s , h i s arms and l e g s l i k e t h e 
gl e a m o f b r o n z e , and h i s v o i c e l i k e t h e sound o f a m u l t i t u d e ' , 
S e c o n d l y , i n t h e Book o f R e v e l a t i o n , John sees t h e same man whose 
' v o i c e was l i k e t h e sound o f r u s h i n g w a t e r s ' ( C h . l , v , 1 4 ) , A l s o , i n 
c h a p t e r 14 one f i n d s t h e d e s c r i p t i o n : 'And I h e a r d a sound f r o m h e a v e n 
l i k e t h e r o a r o f r u s h i n g w a t e r s and l i k e a l o u d p e a l o f t h u n d e r . The 
sound I h e a r d was l i k e t h a t o f h a r p i s t s p l a y i n g t h e i r h a r p s ' . 
B e f o r e w r i t i n g t h e p i e c e , I a s s i g n e d v a r i o u s i n d i v i d u a l t i m b r e s and 
c o m b i n a t i o n s o f t i m b r e s t o s p e c i f i c images a s s o c i a t e d w i t h t h e a n g e l . 
T h r o u g h o u t t h e p i e c e Mary i s a s s o c i a t e d w i t h t h e v i b r a p h o n e p l a y i n g 
a l o n e and i n c o m b i n a t i o n w i t h t h e g l o c k e n s p i e l . T h u s , t h e p i e c e d i v i d e s 
i n t o e i g h t s e c t i o n s , each one f o r m i n g p a r t o f t h e m u s i c a l p o r t r a i t o f 
t h e a n n u n c i a t i o n t f i r s t l y , Mary i n p r a y e r ; t h e a n g e l ' s d e s c e n t 
a c c o m p a n i e d by a l o u d p e a l o f t h u n d e r and t h e r o a r o f r u s h i n g w a t e r s 
p l a y e d by u n p i t c h e d p e r c u s s i o n ; Mary's p r a y e r i n r e s p o n s e t o t h e a n g e l ; 
t h e a n g e l ' s arms and l e g s ' l i k e t h e g l e a m o f b u r n i s h e d b r o n z e ' ; an a l l -
c o n s u m i n g dance o f u n p i t c h e d p e r c u s s i o n r e p r e s e n t i n g t h e 'sound o f a 
m u l t i t u d e , i n w h i c h Mary h e r s e l f i s t h e n c a u g h t up, T h i s l e a d s t o t h e 
c l i m a x o f t h e w o r k , b o t h i n t e r m s o f h a r m o n y , where v i b r a p h o n e , 
g l o c k e n s p i e l and b o t h m arimbas p l a y s w e e p i n g c h o r d s ' l i k e h a r p i s t s 
p l a y i n g t h e i r h a r p s ' , and i n t e r m s o f r h y t h m , p l a y e d by u n p i t c h e d 
p e r c u s s i o n ' l i k e t h e r o a r o f r u s h i n g w a t e r s ' , I n my r e v i s i o n s t o t h e 
w o r k I have e x t e n d e d t h i s p a r t i c u l a r s e c t i o n t o g i v e a more d r a m a t i c 
e f f e c t , T h i s c u l m i n a t e s i n a f i n a l c r a s h o f c h o r d s , a c o m b i n a t i o n o f 
p i t c h e d and u n p i t c h e d i n s t r u m e n t s , r e p r e s e n t i n g , p e r h a p s , t h e a n g e l ' s 
body ' l i k e c h r y s o l i t e ' . The p i e c e ends w i t h Mary's song o f q u i e t 
a c c e p t a n c e , s t i l l s u r r o u n d e d by t h e r e s o n a n c e o f t h e e n c o u n t e r . 
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T h i s s e t t i n g o f t h e words f o u n d i n The Book o f Common P r a y e r , t a k e n 
f r o m S t , L u k e ' s G o s p e l , does n o t f o l l o w t h e c o n v e n t i o n a l p o i n t i n g 
by w h i c h i t w o u l d be sung i n p s a l m - c h a n t f a s h i o n . I n s t e a d i t i s a 
f r e e s e t t i n g o f t h e words w h i c h a t t e m p t s , t h r o u g h h a r m o n i c and 
r h y t h m i c means,, t o c o n j u r e up many o f t h e v i v i d p o e t i c images 
c o n t a i n e d i n t h e t e x t , A n t i p h o n a l e f f e c t s a f f o r d e d by t h e d i v i s i o n 
o f t h e s i n g e r s i n t o two c h o i r s , a r e used t o c o n v e y t h e p o w e r f u l 
images s u g g e s t e d by such l i n e s as: *He h a t h showed s t r e n g t h w i t h h i s 
arm' and 'He h a t h s c a t t e r e d t h e p r o u d * . 
My i n t e n t i o n s when p l a n n i n g t h e h a r m o n i c s t r u c t u r e o f Magni f i c a t 
were t o c r e a t e memorable and s i n g a b l e l i n e s w h i c h w o u l d h a v e a l i n k 
w i t h c o n v e n t i o n a l d i a t o n i c harmony w h i l s t f o r m i n g , a t t h e same t i m e , 
more c o m p l e x harmony i n c o m b i n a t i o n w i t h e a c h o t h e r , Most o f t h e 
c h o r d s t r u c t u r e s were d e r i v e d f r o m p a r t i c u l a r c o m b i n a t i o n s o f 
i n t e r v a l s w h i c h , t o my e a r , had a s p e c i f i c c o l o u r i s t i c q u a l i t y , 
t h e r e b y e v o k i n g t h e e s s e n c e o f w ords such as ' s o u l ' , ' b l e s s e d ' , , 
' m a g n i f i e d ' and ' g l o r y ' . The i n t e r v a l most f r e q u e n t l y h e a r d t h r o u g h -
o u t t h e p i e c e i s t h e m a j o r s e c o n d , I n d e e d i t f o r m s t h e a x i s p o i n t o f 
many o f t h e c h o r d s t r u c t u r e s and o f t e n p a s s a g e s w i l l b e g i n o r f i n i s h 
w i t h a s u s t a i n e d m a j o r s e c o n d , 
The s t r u c t u r a l p i l l a r s o f t h e w o r k o c c u r a t t h e p o i n t s where t h e 
m u s i c i s c o n v e y i n g t h e most p o w e r f u l o r s t r i k i n g i m a g e r y : 'And h i s 
mercy i s on them t h a t f e a r h i m ' ; 'He h a t h showed s t r e n g t h ' ; 'He h a t h 
p u t down t h e m i g h t y ; ' G l o r y be,,' and ' W o r l d w i t h o u t end'. Between 
t h e s e p i l l a r s a s u c c e s s i o n o f waves o f v a r y i n g c l i m a c t i c p r o p o r t i o n s 
c a r r y t h e m u s i c a l o n g . 
S i n c e t h e M a g n i f i c a t i s e s s e n t i a l l y t h e song o f one woman, Mary, 
I have d e l i b e r a t e l y h i g h l i g h t e d t h e women's v o i c e s , o f t e n g i v i n g 
them t h e more s h a p e l y o r f l o r i d l i n e s and u s i n g t h e men's v o i c e s as 
a mere h a r m o n i c s u p p o r t , For e x a m p l e , i n t h e passage b e g i n n i n g 'And 
h i s mercy i s on them' t h e men a r e t o s i n g a f o u r - n o t e c h o r d t o t h e 
w o r d 'mercy", w i t h t h e d i r e c t i o n ' b e l l - l i k e ' , w h i l s t s o p r a n o and 
a l t o s o l o i s t s s i n g f l o r i d l i n e s i n tempo r u b a t o , S i m i l a r l y , l a t e r on 
i n t h e p i e c e , t h e men r e p e a t t h e words 'humble and meek' w h i l s t t h e 
women h i g h l i g h t t h e w o r d ' e x a l t e d ' w i t h i n a r e p e a t e d c h o r d s e q u e n c e . 
H e r e , as i n t h e p a s s a g e w h i c h s e t s t h e w ords 'World w i t h o u t end' -
w h e re a c l o u d o f f r e e - f l o a t i n g s o p r a n o and a l t o s o l o i s t s s i n g 
a g a i n s t t h e r e s t o f t h e c h o i r t h e q u a l i t y o f t h e women's v o i c e s 
may a l s o c o n j u r e up images o f t h e h e a v e n l y h o s t s , 
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